YIIK. 75.046.025.3(497.775)
7.025.3:75.046(497.775)

Hegenka BEJIMYKOBCKA

KOH3EPBATOPCKO-PECTABPATOPCKUTE
PABOTH HA IIAPCKUTE IBEPHU OJ1 IPKBATA

Otliciipanyearse Ha HOCIApU U HeCOO08eliHU
peKoHcupykyuu (petiyut u ZpyHo), oettian
Removal of older and inadequate reconstructions
(retouching and gesso), detail
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CB. HUKOJIA, c. 3P3E, IPUJIEIICKO

Ilopagu eBupmeHTHaTa KOHCTaTalMja 3a MOCTO-
elhe Ha JBOCIOJHAOT MKOHONKC Ha ILApCKUTE
nBepu of upkBara CB. Hukona Bo c. 3p3e u 3a-
panu mobuBame Ha MONPEUU3HU CO3HAHMja 3a 3a-
4yBaHOCTA Ha OPUTHMHAIHUOT MKOHONMNC, 32 HEro-
BUTE KapaKTEPUCTHKM M 3a cTparurpadujara, BO
paMKHTE Ha MCTPaXKyBAUKHUTE pabOTH KaKO UM-
TepaTuB ceé HaMEeTHa MOoTpedaTa Off PEHATEHCKO
CHUMamwe. PEHIreHCKUTEe CHUMKH MoKaxkaa jeka
MOCTOjaT TOJIEMH OLITETyBaba Ha OPUTHHATHUOT
WKOHOIINC, IITO AOBEJO 0 OOHOBYBame Ha (u-
rypute of bnarosemrenuero. HecoonBeTHute
YCIIOBU BO KOU OTICTOjyBaJjie apCKUTE ABEPH, Ofl-
HOCHO NMPOMEHUTE Ha XUT'POMETpPHCKaTa COCTOj-
6a Ha BO3JyXOT (pelaTUBHATA BJIara), OCTAaBUJIE
3HAYMATEJIHU NOCHENNLH, MPey CE, Ha JAPBEHUATE
Hocauu. Co arcopruuja ¥ ajcopIiyja Ha Biarara,
JOLUIO A0 MPOMEHAa Ha JWMEH3MHUTE Ha JpPBOTO,
HEeroBa JAeBHjalMja W T0jaBa Ha MUKPOOPTaHH3MH.
OBue CyKIIeCHBHH POLIECH BIIMjaeie AeCTPYKTHBHO
HE caMo Ha JIpBOTO, TYKY M Ha mojjiorara 1 00€HUOT
CJI0j, BO BUJI Ha paclyKyBambe 1 oTnarame. Pe3ynra-
THUTE Of] OCTaHATUTE UCTPAKyBAUKH paboTH Jagoa
LEeJIOCeH Tperiie]] Ha MaTepHjaluTe KOPHUCTEHH
3a n3paboTKa 1 OOHOBYBawmE€ Ha OBa Jieno. Bp3
OCHOBA Ha pe3yATaTUTE Off UCTpaXKyBamaTa 1 Ha-
COKHUTE COAp>KaHU BO MPOEKTHAaTa Imporpama ce
MpUCTaNy KOH HeMocpegHaTa 3alTUTa Ha Lap-
CKHTE JIBEPHU.

[TpeBeHTUBHOTO (pUKCUpamke Ha POHIMBATA MOJ-
jora, 60EHUOT CJ10j ¥ MPECITUKUTE, € U3BPIICHO
CO 3alITUTHA XapTuja u 5% TyTKalleH pacTBOP.
Ilopagu ronemara JerpafiipaHOCT Ha OPHUIH-
HAJHUOT TPYHJ, KOj OMJI HampaBeH off ci1ab mpo-
LEHT BP3UBO H €[IcH MOIHUTEI- KaIIuyM Kap0Oo-
HaT, (PUKCUPAHETO Ce BpIIenie BO HEKOJIKY Ha-
BpaTH CO KUCHEHE, BO UHTEPBAJ Of] MO [ECETH-
Ha MHUHYTH. [Ipy KOHCOMUIUPAKETO HA PBEHUTE
HOCauH, IPUCTAIIEHO € KOH JIE3UHCEKIIH]ja Ha JPBOTO,



Oiucitpanysarse Ha ipecaukailia co
macaerna 6oja, Oeitian
Removal of the oil paint repainting, detail

KOja ¢ HM3BpILICHA CO JUPEKTHO MPEeMavyKyBambe Ha
JPBOTO CO XEMHCKO CPEACTBO - XPOMOIMI, a 3a
3alBPCTYBAlbe HA MCTOTO € KOPHUCTEH PAacTBOP Of
napanoun (3-5%). Ilo 3aBpiyBameTO Ha OBHE
KOH3€ePBAaTOPCKH MPOIIECH, ce pHUCTan KOH OT-
CTpaHyBame Ha npeciukute. OTCTpaHyBambeTO ce
W3BPIIA CO COIyLHja O OPraHCKH PacTBOPYBauH U
KOM6I/IHI/IpaH:;€ Ha XEMHCKH N MEXaHHUYKH MCETOOAU.
Kako kiacnuHu areHcu 3a OMEKHyBame M OT-
CTpaHyBam€ Ha JJAKOBUTE U MPECITUKUTE ce YIOT-
pebuja gumeTns1 (popMaMul M IMOKCaJaH, Tofe-
Ka 3a 3a0aByBame Ha arpecMBHOCTA HAa PacTBO-
pyBaumTe ce ynoTpeOu peluKInpaH TePHEHTHH.
OBue npecauky off MacieHa 60ja, BCymHoCT npe-
TCTaByBaaT [IOHOB U IOKATEropuyeH oouy 3a 00-
HOBa Ha HapckuTe naBepu. [Ipu HUBHOTO OTCTpa-
HYBal€ € KOHCTaTUpaHo jieka macieHaTa 6oja u
JIeNT Ol HEj3MHOTO BP3MBO HaBIIETJIE JITa0OKO BO
CTpyKTypaTa Ha 0ojaTa, TPYHAOT U IUIaTHOTO.
Bo HaTaMomHHTE MPOYNCTYBama ce YTBPICHU U
nocrapu, HECCTPYUHHU MHTCPBCHIUH, KOU OOIIOJIHU-
TEJIHO ro 3arpo3yBaa M3MIeJ0T Ha OPUTHHATTHUOT
xuBomnuc. OTCTpaHETH ce MO MEXaHWUYKH MaT CO
MEIMIMHCKY CKaJIIelN, a 32 OMEKHYBamhe Ha HC-
THTE € KOPUCTEH KaJlleB callyH pa3pefieH co jec-
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Oticitipanysarse Ha HoCHIApU 1 HECOOOBEIUHIU PEKOH-
ciupyxyuu (peitiyul u Z2pyHo), oeitian
Removal of older and inadequate reconstructions
(retouching and gesso), detail

Tuaupana Boma Bo cooxHoc (1:1). OBue mHTEp-
BEHIIMU Ce€ BCYIIHOCT MPBHOT OOWJ 32 Bpakame
Ha H3FY6CHHTC ACJIOBU O OPUTMHAIIHUOT T'PYHJ
u 60ja, a HUBHUTE KapaKTEPUCTHKH ce: IeHUBe-
JMpaHd HOBH T'PYHJIOBH BO OJIHOC Ha OpPHUTHHAJ-
HHUTE MOBPLIMHU ¥ HECOOBETHUTE PETYLIN, KOH
IpeTcTaByBaaT KOJOPUCTUYIKO MPOMAIIyBambe.
ITo oTcTpaHyBameTO Ha OBUE HECOONIBETHU PETYILIH
U TPYHIOBH, JOOMEHAa € CTHJICKO XPOHOJIOLIKA
BPEJHOCT Ha 3aUyBAaHHOT OPHUIUHAIEH JKUBOIIKC.
OnBojyBamara Ha OOEHUOT CJIOj Of TMoIorara Kaj
0BOj XkuBonuc 6ea pukcupanu co PVC cnatyna u
eMyJI3Hja of KoT4Ka co Aectunupana Bopa (1:1).
BpakaweTro Ha wu3ryGeHHTE NOBPIUMHHU, Ce
U3BpIIN BP3 MPETXONHO MOATOTBEHAa OCHOBA CO
obe3MacTyBame M WMIperHupame. llesocHo
Oea coriieflaHd M WUCIHOYUTYBAHM MOKHOCTHUTE
3a Bpakame Ha BPEIHOCTUTE Of TEXHOJOLIKY ac-
NEeKT U MHTEPEeCOT 3a IEeNOCHOCT Ha (PUTypHUTe
on bnarosemrenmero. HanecyBameTo Ha HO-
BUOT pecTaBpaTOPCKU TPYHJ, HAaKO KOMIATHOU-
JIeH CO OPUTHMHAIHUOT, MIPETCTaByBalle CBOEBU-
IeH mpo0GieM MOopajd OCTaTOLUTE Of MacieHa-
Ta 00ja ¥ HEj3MHOTO BP3UBO, KON TPAjHO CE Ha-
BJIE3€HU MJIa00KO BO CTPYKTYPHUTE Ha CHTE CIIO-



Ca. 2. Oiucitipanysgarse Ha ipecauKkailia co MacieHa
60ja, Oettian
Fig.2. Removal of the oil paint repainting, detail

eBu. Of1 oBUE NPUYNHU KUTUPAKETO CE BPIIEIIE
CO HaHEeCyBam€ JIaJieH TPYH]] CO IIOMOII Ha IINaK-
na. [Toronemure OLITETEHN EIUHU He Oea PEKOH-
CTPYUPaAHU HE CaMO O] TEXHOJIOUIKH IPUYNHU, TYKY
U TIOpaJii OTCYCTBOTO Ha 3HAYAjHMU €JIEMEHTH, KOU
Ou Omte maroka3 3a moronemu 3adartu. HeomxomHo e
Jla ce HAIIOMEHE JIeKa PeTYIINTE U PEKOHCTPYKIIUHUTE
Ha OZIPEIICHU JIEJIOBH CE HalpaBeHH BP3 OCHOBA Ha
cleNierbe Ha BPEKAaHUOT LPTEXK Ha IoyIorara, Kako
1 Bp3 OCHOBA Ha aHAJIOTMM CO XPOHOJIOUIKM OJIHC-
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Ca. 3. Oiucipanysare Ha ipecauKailia co
Mmacaerna 6oja, oeiian
Fig.3. Removal of the oil paint repainting, detail

KOTO WKOHOMNWCHO W SHIHO CIUKAapCTBO, KOE MY
ce mpunuinyBa Ha 3orpacgor Onydpuj, Bo Ma-
HACTUPCKUOT XpaM cB. [Ipeobpakenne u cencka-
Ta upkea C. Hukona Bo c. 3p3e mo Hacokute u
CyT€CTUUTE JAaJCHU Off HCTOPUYApOT HAa YMETHOCTA.
BakBara KOH3epBaTOpCKa Ipe3eHTaluja HYIH
MOXKHOCT OBa BPETHO YMETHIYKO JIEJIO JIa OTICTOjyBa
KaKo M3pa3 Ha CIMKapCKH JOCTPEN Ha BPEMETO BO
KO€ HacTaHaJo.



Nevenka VELICKOVSKA

THE CONSERVATION - RESTORATION WORKS ON THE ROYAL DOORS
FROM THE CHURCH OF ST. NICHOLAS IN THE VILLAGE ZRZE, PRILEP

Summary

The Royal Doors from the church of St. Nicholas, v.
Zrze, Prilep were object of conservation- restoration
treatment, firstly as result of their severe damage, but
also due to the hidden original painting which dates
from the 16™ century. For these reasons X-ray was
necessary for the painting. The screening showed
that the original painting was harshly damaged, and
as result of this the figures in the Annunciation were
repainted. On the other hand the improper conditions
where the doors were housed left major damage
on the wooden base. The absorption and exude of
humidity produced a change in the wood dimensions,
deviation, and microorganisms to develop. These
successive processes had a destructive impact not
only to the wood, but also produced cracks and
dropping of the ground, and the colored layer.

The first proceedings were a preventive affixing
of the crumbling ground, the colored layer, and
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the repainting. Along side the consolidation of the
wooden base, fumigation and fastening was also
applied. The conservation treatment was followed up
by extraction of the repainted layer. It was carried out
with an organic solution, in combination of chemical
and mechanical methods. During this process we
noticed that the oil paint and part of its bond were
deeply embedded in the color structure, the gesso and
the canvas. Several older unprofessional interventions
were also exposed, and removed during the cleaning
process.

For returning the Ilost iconographic parts all
conditions were considered, and completely valued
from technological aspect, but also regarding the
integration of the painted Annunciation figures.
Because of technological reasons and owing to the
absence of iconographic elements reconstruction was
not employed on the larger damaged portions.



